
‭TENT BIENNALE 2024‬
‭18-21 December‬

‭Celebrating the decade long journey‬
‭of ‘Little Cinema International Festival’‬

‭SCREENINGS At‬‭b-CAF, Kolkata‬

‭&‬

‭WORKSHOP AT‬‭arthshila,  santiniketan‬

‭B‬‭-CAF Kolkata‬‭:‬
‭Wednesday 18th December 2024‬
‭FILM SCREENINGS: DAY 1‬
‭2pm‬

‭Opening / Welcome address‬

‭Films by Rajee Samarasinghe, Sri Lanka‬

‭If I Were Any Further Away I’d Be Closer to Home‬

‭Rajee Samarasinghe, Sri Lanka,‬‭2016, b/ w, no dialogues,‬‭14’ 30”‬
‭A‬‭silent‬‭poem‬‭reflecting‬‭on‬‭the‬‭place‬‭of‬‭my‬‭mother’s‬‭birth‬‭and‬‭her‬‭first‬‭traces‬
‭on‬ ‭earth.‬ ‭A‬ ‭generational‬ ‭portrait‬ ‭of‬ ‭South‬ ‭Asian‬ ‭“makers”‬ ‭becomes‬ ‭a‬
‭perceptual voyage into memory, experience, and touch.‬

‭Arri‬ ‭Film‬ ‭House‬‭Award‬‭for‬‭visionary‬‭filmmaking‬‭at‬‭the‬‭44th‬‭Athens‬‭International‬‭Film‬

‭and Video Festival, 2017‬

‭The Exile / Piṭuvahalayā‬



‭Rajee Samarasinghe, Sri Lanka,‬‭2018, colour, no dialogues, ambient voice, 7’ 49”‬

‭Shot‬ ‭improvisationally‬ ‭in‬ ‭2010,‬ ‭shortly‬ ‭after‬ ‭the‬ ‭end‬ ‭of‬ ‭the‬ ‭Sri‬ ‭Lankan‬ ‭civil‬
‭war,‬ ‭this‬ ‭film‬ ‭takes‬ ‭a‬ ‭lyrical‬ ‭approach‬ ‭to‬ ‭examining‬ ‭recent‬ ‭history‬ ‭and‬ ‭the‬
‭process of reconstruction in the post-war era.‬

‭The Eyes of Summer / Gimhanaye Netra‬

‭Rajee Samarasinghe, Sri Lanka & USA,‬‭2020, b/ w, no‬‭dialogues, 15’‬
‭In‬ ‭a‬ ‭small‬ ‭and‬ ‭remote‬ ‭hamlet‬ ‭in‬ ‭Southern‬ ‭Sri‬ ‭Lanka,‬ ‭a‬ ‭little‬ ‭girl‬ ‭develops‬ ‭a‬
‭curious‬‭friendship‬‭with‬‭a‬‭spirit‬‭who‬‭lives‬‭in‬‭an‬‭abandoned‬‭house.‬‭This‬‭film‬‭was‬
‭shot‬ ‭in‬ ‭mother's‬ ‭village‬ ‭in‬ ‭Southern‬ ‭Sri‬ ‭Lanka—shortly‬ ‭after‬ ‭the‬ ‭civil‬ ‭war‬ ‭in‬
‭2010.‬ ‭Collaboratively‬ ‭developed‬ ‭with‬ ‭members‬ ‭of‬ ‭the‬ ‭family‬ ‭there,‬ ‭the‬ ‭film‬‭is‬
‭located somewhere between horror fiction and “spectral” ethnography.‬

‭Tíos Award for Best International Film, 58th Ann Arbor Film Festival, 2020‬

‭(This section is curated by Moinak Guho)‬

‭2: 45 PM‬

‭(‬‭the Mask‬‭, Amritah Sen, 2020)‬

‭Animation films by Amritah Sen, INDIA‬

‭the MASK,‬‭Amritah Sen, India, 2020, colour, animation,‬‭no dialogues, 29”‬

‭Wrong Routes,‬‭Amritah Sen, India, 2020, colour, animation,‬‭no dialogues,‬‭3’ 47”‬

‭The Quest,‬‭Amritah Sen, India, 2021, colour, animation,‬‭no dialogues, 2’ 19”‬

‭Think,‬‭Amritah Sen, India, 2021, colour, animation,‬‭no dialogues,‬‭1’ 17”‬

‭Hands‬‭of‬‭Many‬‭Kinds‬‭,‬‭Amritah‬‭Sen,‬‭India,‬‭2023,‬‭colour,‬‭animation,‬‭no‬‭dialogues,‬
‭3’ 24”‬



‭I‬‭do‬‭not‬‭see‬‭animations‬‭as‬‭an‬‭experiment‬‭with‬‭a‬‭different‬‭medium.‬‭It‬‭is‬‭an‬‭extension‬‭of‬
‭my‬ ‭work‬ ‭and‬ ‭practice.‬ ‭These‬ ‭are‬ ‭digital‬ ‭collages‬ ‭made‬ ‭with‬ ‭bits‬ ‭and‬ ‭parts‬ ‭of‬ ‭my‬
‭existing‬ ‭paintings‬ ‭and‬ ‭drawings,‬‭and‬‭instead‬‭of‬‭scissors‬‭and‬‭glue,‬‭I‬‭cut‬‭and‬‭paste‬‭my‬
‭works‬ ‭with‬ ‭digital‬ ‭tools,‬ ‭make‬ ‭changes‬ ‭and‬ ‭some‬ ‭additions,‬ ‭to‬ ‭make‬ ‭a‬ ‭new‬
‭combination.‬ ‭They‬ ‭are‬ ‭assemblages‬ ‭of‬ ‭props‬ ‭and‬ ‭cut-outs‬ ‭and‬ ‭are‬ ‭connected‬ ‭to‬ ‭my‬
‭other works and larger concerns —‬‭Amritah Sen.‬

‭Dear Me / Priyo Ami‬

‭Suchana Saha, India, 2023,‬‭colour, animation, Bengali,‬‭3’40”‬

‭Priyo‬‭Ami‬‭(Dear‬‭Me)‬‭is‬‭a‬‭film‬‭about‬‭a‬‭woman‬‭who‬‭is‬‭in‬‭search‬‭of‬‭herself.‬‭She‬
‭discovers‬ ‭unpleasant‬‭truths,‬‭childhood‬‭traumas‬‭and‬‭addresses‬‭her‬‭fragmented‬
‭reality.‬ ‭It‬ ‭is‬ ‭a‬ ‭journey‬ ‭of‬ ‭discoveries‬ ‭–‬ ‭finding‬ ‭loneliness,‬ ‭madness‬ ‭and‬
‭emptiness within herself.‬

‭Shortlisted for BAFTA Students Awards (Amination)‬

‭If Heaven Awaits / Nếu Có Thiên Đường‬

‭Ha DAO, Vietnam,‬‭2024, colour, Vietnamese, 6’39’’‬

‭If‬ ‭Heaven‬ ‭Awaits‬ ‭(2024)‬ ‭portrays‬ ‭the‬ ‭real-life‬ ‭figure‬ ‭of‬ ‭Dung‬ ‭Hà‬ ‭(Vũ‬ ‭Hoàng‬
‭Dung),‬ ‭a‬ ‭notorious‬ ‭gangster‬ ‭who‬ ‭used‬ ‭to‬ ‭monopolize‬ ‭gambling‬ ‭sites,‬ ‭adopt‬ ‭a‬
‭masculine‬ ‭appearance‬ ‭and‬ ‭openly‬ ‭date‬ ‭women.‬‭Together‬‭with‬‭illegal‬‭activities,‬
‭her‬ ‭sexuality‬ ‭was‬ ‭the‬ ‭subject‬ ‭of‬ ‭discussion‬ ‭and‬‭ridicule‬‭in‬‭the‬‭public‬‭eye.‬‭She‬
‭was‬ ‭shot‬ ‭point-blank‬ ‭by‬ ‭her‬ ‭rival‬ ‭in‬ ‭the‬ ‭year‬ ‭2000;‬ ‭the‬ ‭assassination‬ ‭shook‬
‭Vietnam's underworld.‬

‭Followed by conversations between Amritah Sen, Suchana Saha, and‬
‭Madhuja Mukherjee (Artistic Director TENT Biennale)‬



‭3.45 PM‬

‭A Coconut Tree‬

‭Joshy Benedict, India‬‭, 2022, colour, animation, no‬‭dialogues, 8’16”‬

‭The‬‭film‬‭‘A‬‭Coconut‬‭Tree’‬‭tells‬‭the‬‭story‬‭of‬‭an‬‭ordinary‬‭housewife‬‭who‬‭lives‬‭in‬
‭a‬ ‭hilly‬ ‭region.‬ ‭Her‬ ‭life‬ ‭takes‬ ‭a‬‭transformative‬‭turn‬‭when‬‭she‬‭plants‬‭a‬‭coconut‬
‭sapling.‬ ‭The‬ ‭story‬ ‭beautifully‬ ‭intertwines‬ ‭themes‬ ‭of‬ ‭nature,‬ ‭resilience,‬ ‭and‬
‭personal‬ ‭transformation,‬ ‭showing‬ ‭how‬‭the‬ ‭coconut‬‭tree‬‭becomes‬‭a‬‭symbol‬‭of‬
‭hope and renewal for the protagonist.‬

‭Winner of 70th National Film Award for Best Amination Film, 2024‬

‭Special Jury Mention MIFF, 2024‬

‭Official Selection LEEDS International Film Festival, 2022‬

‭The Taste of Summer / Grissher Shaad‬
‭Sambit Dattachaudhuri, India‬‭, 2024, colour, Bengali,‬‭Hindi, English, 17’‬

‭A‬ ‭girl‬ ‭who's‬ ‭recently‬ ‭returned‬ ‭to‬ ‭her‬ ‭hometown‬‭conjures‬ ‭up‬ ‭memories‬‭about‬
‭what she's been missing as a storm descends upon a hot summer afternoon.‬

‭Followed by conversations between‬‭Sambit Dattachaudhuri‬‭and team‬
‭and Shubham Roy Chudhury (TENT Biennale programmer)‬

‭4.45-5 PM: BREAK‬




